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Combined-Expected	 Pretest	Yes	 Posttest	Yes	 Totals	Experimental	 11.03	 19.97	 31	Control	 9.97	 18.03	 28	Totals	 21	 38	 59	
Figure	2	Combined	(High	School	and	College)	Expected	Recording	Results	for	Chi-Squared	Analysis	





High	School-Expected	 Pretest	Yes	 Posttest	Yes	 Totals	Experimental	 4.15	 7.85	 12	Control	 4.85	 9.15	 14	Totals	 9	 17	 26	
College-Observed	 Pretest	Yes	 Posttest	Yes	 Totals	Experimental	 5	 14	 19	Control	 7	 7	 14	Totals	 12	 21	 33	
Figure	4	High	School	Expected	Results	for	Chi-Squared	Analysis	



















































School		 Pretest	Yes	 Pretest	Yes		%	 Posttest	Yes	and	Post	Test	Yes	%	
		 		 		 Control	 Control	%	 Experimental	
Experime
ntal	%	
Male	 3	of	21	 14.3%	 1	of	11	 9.1%	 4	of	10	 40%	
Female	 6	of	35	 17.1%	 2	of	18	 11.1%	 8	of	17	 47.1%	
		
College	 Pretest	Yes	 Pretest	Yes		%	 Posttest	Yes	and	Post	Test	Yes	%	
		 		 		 Control	 Control	%	 Experimental	
Experime
ntal	%	
Male	 10	of	21	 47.6%	 6	of	10	 60%	 9	of	11	 81.8%	















14	 0	of	4	 0%	 1	of	2	 50%	 0	of	2	 0%	
15	 1	of	17	 5.9%	 0	of	6	 0%	 4	of	11	 36.4%	
16	 4	of	19	 21.1%	 1	of	10	 10%	 4	of	9	 44.4%	
17	 4	of	13	 30.8%	 1	of	8	 12.5%	 3	of	5	 60%	











18	 1	of	2	 50%	 1	of	2	 50%	 N/A	 N/A	
19	 2	of	4	 50%	 2	of	2	 100%	 2	of	2	 100%	
20	 3	of	6	 50%	 1	of	2	 50%	 4	of	4	 100%	
21	 1	of	5	 20%	 1	of	2	 50%	 2	of	3	 66.7%	
22	 3	of	6	 50%	 1	of	5	 20%	 1	of	1	 100%	
23	 1	of	5	 20%	 1	of	1	 100%	 N/A	 N/A	
24	 1	of	3	 33.3%	 0	of	1	 0%	 2	of	2	 100%	
25	 1	of	2	 50%	 N/A	 N/A	 2	of	2	 100%	





Combined	 Pretest	Yes	 Pretest	Yes		%	 Posttest	Yes	and	Post	Test	Yes	%	





1	 0	of	1	 0%	 N/A	 N/A	 0	of	1	 0%	
3	 1	of	5	 20%	 0	of	3	 0%	 1	of	2	 50%	
4	 2	of	13	 15.4%	 0	of	4	 0%	 1	of	9	 11.1%	
5	 4	of	18	 22.2%	 1	of	10	 10%	 7	of	8	 87.5%	
6	 1	of	13	 7.7%	 0	of	6	 0%	 3	of	7	 47.9%	
7	 2	of	6	 33.3%	 4	of	5	 80%	 1	of	1		 100%	
8	 4	of	6	 66.7%	 3	of	5	 60%	 1	of	1	 100%	
9	 1	of	5	 20%	 1	of	3	 33.3%	 2	of	2	 100%	
10	 3	of	7	 42.9%	 1	of	1	 100%	 5	of	6	 83.3%	
11	 1	of	2	 50%	 1	of	1	 100%	 1	of	1	 100%	
12	 0	of	2	 0%	 0	of	2	 0%	 N/A	 N/A	
13	 2	of	2	 100%	 0	of	1	 0%	 1	of	1	 100%	
14	 1	of	3	 33.3%	 0	of	1	 0%	 2	of	2	 100%	
15	 0	of	1	 0%	 N/A	 N/A	 1		of	1	 100%	










		 		 		 Control	 Control	%	 Experimental	 Experimental	%	
Flute	 0	of	12	 0%	 0	of	5	 0%	 4	of	7	 57.1%	
Clarinet	 2	of	9	 22.2%	 1	of	5	 20%	 2	of	4	 50%	
Saxes	 1	of	6	 16.7%	 0	of	4	 0%	 1	of	2	 50%	
Bassoon	 0	of	1	 0%	 N/A	 N/A	 1	of	1	 100%	
Trumpet	 3	of	7	 42.9%	 1	of	4	 25%	 1	of	3	 33.3%	
Horn	 1	of	7	 14.3%	 1	of	4	 25%	 0	of	3	 0%	
Trombone	 1	of	11	 9.1%	 2	of	5	 40%	 2	of	6	 33.3%	
Euphonium	 0	of	1	 0%	 N/A	 N/A	 1	of	1	 100%	
Tuba	 1	of	2	 50%	 0	of	1		 0%	 0	of	1	 0%	
		
Brass	 6	of	28	 21.4%	 4	of	14	 28.6%	 4	of	14	 28.6%	







		 		 		 Control	 Control	%	 Experimental	 Experimental	%	
Clarinet	 1	of	2	 50%	 1	of	1	 100%	 1	of	1	 100%	
Saxes	 2	of	9	 22.2%	 2	of	4	 50%	 4	of	5	 80%	
Bassoon	 0	of	1	 0%	 0	of	1	 0%	 N/A	 N/A	
Trumpet	 4	of	7	 57.1%	 2	of	3	 66.7%	 4	of	4	 100%	
Horn	 1	of	5	 20%	 2	of	3	 66.7%	 2	of	2	 100%	
Trombone	 2	of	3	 66.7%	 N/A	 N/A	 3	of	3	 100%	
Euphonium	 2	of	3	 66.7%	 0	of	3	 0%	 N/A	 N/A	
		
Brass	 9	of	18	 50%	 4	of	9	 44.4%	 9	of	9	 100%	
Woodwind	 3	of	12	 25%	 3	of	6	 50%	 5	of	6	 83.3%	
		
Combined	
Brass	 15	of	46	 32.6%	 8	of	23	 34.8%	 13	of	23	 56.5%	
Combined	


















0	Years	 7	of	47	 14.9%	 4	of	27	 14.8%	 7	of	20	 35%	
(0<1)	
Years	 1	of	3	 33.3%	 0	of	1	 0%	 2	of	2	 100%	
1	Year	 1	of	11	 9.1%	 1	of	2	 50%	 6	of	9	 66.7%	
2	Years	 4	of	6	 66.7%	 2	of	3	 66.7%	 3	of	3	 100%	
3	Years	 2	of	4	 50%	 0	of	1	 0%	 3	of	3	 100%	
4	Years	 2	of	5	 40%	 2	of	3	 66.7%	 1	of	2	 50%	
5	Years	 1	of	5	 20%	 2	of	3	 66.7%	 2	of	2	 100%	
6	Years	 2	of	4	 50%	 1	of	2	 50%	 2	of	2	 100%	
9	Years	 1	of	1	 100%	 0	of	1		 0%	 N/A	 N/A	
		
No	
Lessons	 7	of	47	 14.9%	 4	of	27	 14.8%	 7	of	20	 35%	
























































































PC09	 Clarinet	 14	 Female	 3	 0	 No	 No	 Yes	
PC11	 Flute	 16	 Female	 4	 0	 No	 No	 No	
PC12	 Trombone	 18	 Male	 7	 0	 No	 No	 Yes	
PC13	 Flute	 15	 Female	 3	 0	 No	 No	 No	
PC15	 Flute	 16	 Female	 6	 0	 No	 No	 No	
PC18	 Trumpet	 17	 Female	 7	 5	 No	 Yes	 Yes	
PC22	 Trumpet	 17	 Male	 6	 0	 No	 No	 No	
PC24	 Trumpet	 16	 Female	 5	 0	 No	 Yes	 No	
PC26	 Saxophone	 17	 Male	 7	 0	 No	 Yes	 No	
PC28	 Flute	 17	 Female	 6	 0	 No	 No	 No	
PC29	 Saxophone	 17	 Male	 6	 0	 No	 No	 No	
PC32	 Clarinet	 15	 Female	 4	 0	 No	 Yes	 No	
PC34	 Flute	 16	 Female	 5	 0	 No	 No	 No	
PC36	 Clarinet	 17	 Female	 6	 0	 No	 No	 No	
PC40	 Trumpet	 16	 Female	 5	 0	 No	 Yes	 No	
PC43	 Saxophone	 16	 Male	 5	 0	 No	 No	 No	
PC45	 Horn	 16	 Female	 5	 0	 No	 No	 No	
PC46	 Tuba	 17	 Male	 6	 0	 No	 Yes	 No	
PC47	 Horn	 16	 Female	 5	 0	 No	 No	 No	
PC52	 Trombone	 17	 Female	 5	 9	 No	 Yes	 No	
PC53	 Clarinet	 16	 Female	 4	 0	 No	 Yes	 No	
PC54	 Trombone	 18	 Male	 7	 0	 No	 No	 Yes	
PC55	 Clarinet	 14	 Female	 4	 0	 No	 No	 No	
PC56	 Saxophone	 15	 Male	 5	 0	 No	 No	 No	
PC57	 Horn	 15	 Female	 5	 0	 No	 No	 No	
PC58	 Horn	 16	 Male	 5	 0	 No	 Yes	 Yes	
PC59	 Trombone	 15	 Male	 3	 0	
Yes-
Red/Blue	 No	 No	
PC60	 Trombone	 15	 Female	 4	 0	 No	 No	 No	
PE09	 Flute	 16	 Female	 5	 0	 No	 No	 Yes	
PE10	 Horn	 16	 Male	 6	 0	 No	 No	 No	
PE11	 Flute	 17	 Female	 5	 0	 No	 No	 Yes	
PE13	 Flute	 15	 Female	 4	 0	 No	 No	 No	
PE15	 Trombone	 15	 Male	 4	 0	 No	 No	 No	
PE17	 Flute	 14	 Female	 4	 0	 No	 No	 No	






PE22	 Trombone	 16	 Female	 5	 1	 No	 No	 No	
PE24	 Clarinet	 17	 Female	 6	 4	 No	 No	 Yes	
PE26	 Flute	 17	 Female	 6	 0.5	 No	 No	 Yes	
PE28	 Flute	 15	 Female	 4	 1	 No	 No	 Yes	
PE30	 Flute	 15	 Female	 4	 1	 No	 No	 No	
PE33	 Saxophone	 14	 Female	 4	 0	 No	 No	 No	
PE38	 Tuba	 16	 Male	 6	 0	 No	 No	 No	
PE40	 Trombone	 15	 Female	 1	 0	 No	 No	 No	
PE41	 Horn	 15	 Male	 4	 0	 No	 No	 No	
PE42	 Trumpet	 16	 Female	 6	 0	 No	 No	 No	
PE43	 Trombone	 17	 Male	 3	 3	 No	 No	 No	
PE44	 Bassoon	 15	 Male	 5	 1	 No	 No	 Yes	
PE45	 Clarinet	 15	 Female	 3	 0	 No	 No	 No	
PE46	 Euphonium	 16	 Female	 5	 0	 No	 No	 Yes	
PE47	 Clarinet	 16	 Female	 4	 0	 No	 No	 No	
PE52	 Trombone	 18	 Female	 7	 0	 No	 No	 Yes	
PE53	 Horn	 15	 Male	 4	 0	 No	 No	 No	
PE54	 Trombone	 16	 Male	 6	 0	 No	 No	 Yes	
PE55	 Clarinet	 16	 Female	 5	 0	 No	 No	 Yes	
PE56	 Trumpet	 17	 Male	 6	 1	 No	 No	 No	
PE60	 Saxophone	 15	 Male	 5	 0.25	 No	 No	 Yes	
	 	 	 	 	 	 	 	 	Key	
	 	 	 	 	 	 	PE-Experimental	
	 	 	 	 	 	 	PC-Control	
	 	 	 	 	 	 			
	 	 	 	 	 	 	28-Experimental	
	 	 	 	 	 	 	28-Control	
















OC01	 Saxophone	 23	 Male	 7	 5	 No	 No	 Yes	
OC02	 Euphonium	 22	 Male	 13	 2	 No	 Yes	 No	
OC03	 Trumpet	 19	 Female	 8	 4	 No	 Yes	 Yes	
OC04	 Clarinet	 22	 Male	 9	 4	 No	 Yes	 Yes	
OC05	 Saxophone	 19	 Male	 8	 6	 No	 Yes	 Yes	
OC06	 Trumpet	 22	 Male	 12	 5	 No	 No	 No	
OC07	 Bassoon	 21	 Male	 9	 3	
Yes-
Blue/Purple	 No	 No	
OC08	 Euphonium	 22	 Male	 8	 0.5	 No	 Yes	 No	
OC09	 Euphonium	 20	 Female	 9	 0	 No	 No	 No	
OC10	 Saxophone	 22	 Male	 12	 4	 No	 No	 No	
OC11	 Trumpet	 18	 Male	 8	 2	 No	 Yes	 Yes	
OC12	 Horn	 21	 Female	 11	 1	 No	 No	 Yes	
OC13	 Saxophone	 24	 Male	 14	 6	 No	 No	 No	
OC14	 Horn	 18	 Female	 8	 1	 No	 No	 No	
OC15	 Horn	 20	 Male	 10	 2	 No	 Yes	 Yes	
OE01	 Saxophone	 25	 Male	 14	 3	
Yes-
Red/Green	 Yes	 Yes	
OE02	 Trombone	 19	 Male	 8	 1	 No	 No	 Yes	
OE03	 Trombone	 20	 Male	 10	 1	 No	 Yes	 Yes	
OE04	 Horn	 21	 Male	 10	 2	 No	 No	 Yes	
OE05	 Trombone	 20	 Male	 10	 3	 No	 Yes	 Yes	
OE06	 Saxophone	 21	 Male	 10	 0	 No	 No	 No	
OE07	 Trumpet	 22	 Female	 10	 5	 No	 No	 Yes	
OE08	 Trumpet	 24	 Male	 13	 6	 No	 Yes	 Yes	
OE09	 Clarinet	 20	 Female	 9	 1	 No	 No	 Yes	
OE10	 Horn	 20	 Male	 10	 2	 No	 No	 Yes	
OE11	 Trumpet	 19	 Female	 9	 1	 No	 No	 Yes	
OE12	 Saxophone	 25	 Female	 15	 5	 No	 No	 Yes	
OE13	 Trumpet	 21	 Female	 11	 2	 No	 Yes	 Yes	
OE14	 Saxophone	 24	 Male	 14	 6	 No	 No	 Yes	
OE15	 Saxophone	 26	 Male	 16	 4	 No	 No	 Yes	
	 	 	 	 	 	 	 	 	Key	 		 		
	 	 	 	OE-Experimental	 		 15-Experimental	
	 	 	 	OC-Control	 		 15-Control	
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Eric Malone <ebmalon1@go.olemiss.edu>
IRB Exempt Approval of 16x-228
1 message
irb@olemiss.edu <irb@olemiss.edu> Tue, Mar 15, 2016 at 9:35 AM
To: Eric Malone <ebmalon1@go.olemiss.edu>, ANDREW PANEY <apaney@olemiss.edu>
Mr. Malone: 
 
This is to inform you that your application to conduct research with human participants, “The Effect of Colored Accent
Marks in Music Notation During the Sight-reading Process for High School Wind Instrumentalists" (Protocol #16x-
228), has been approved as Exempt under 45 CFR 46.101(b)(#1).
 
Please remember that all of The University of Mississippi’s human participant research activities, regardless of
whether the research is subject to federal regulations, must be guided by the ethical principles in The Belmont Report:
Ethical Principles and Guidelines for the Protection of Human Subjects of Research.
 
It is especially important for you to keep these points in mind:
 
•             You must protect the rights and welfare of human research participants.
 
•             Any changes to your approved protocol must be reviewed and approved before initiating those changes.
 
•             You must report promptly to the IRB any injuries or other unanticipated problems involving risks to
participants or others.
 
If you have any questions, please feel free to contact the IRB at irb@olemiss.edu.
 
 
Ashley S. Crumby, PharmD
Graduate Student Assistant, Research Integrity and Compliance
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